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The Ensemble
Sopranos Kristine Jaunalksne and Ulrike Hofbauer and baroque harpist Marie Bournisien met while studying at the Schola Cantorum Basiliensis in 2001, where they soon recognized their shared appreciation for the timeliness and modernity of „early“ music. Together, they formed ensemble savadi with the goal of combining historically-informed performance practice with the emotional expression of three young people in the twenty-first century. In addition to „rediscovering“ works not performed for centuries, Ensemble savadi commissions works from living composers, thus strengthening the bridge between „then“ and „now“.

The name of the ensemble, „savadi“, is a Latvian term which can be translated as „in a different way“. Which is not to say that the ensemble simply wants to do things „differently“ -- rather, the name expresses their intent to question traditional or rigid forms and develop new ones where necessary.

Ensemble savadi incorporates the performance space in the programme planning wherever possible,  to the extent of staging entire concerts: the scenic concert „Se m'amate io v'adoro“ for the Freunde Alter Musik Basel, for example, staged by acclaimed dancer and choreographer Joachim Schlömer, or „Zefiro torna“, staged by Ann Allen (UK), in which artist Adrian Rovatkay painted visual representations of and commentaries on the performed pieces in real time.
Through mutual effort and with inspiration and coaching from Evelyn Tubb, Anthony Rooley, Andreas Scholl, Andrea Marcon and Christina Pluhar, savadi has successfully created a baroque ensemble which critics have described as “moving and enchanting”. Its quality was recognized by the jury of the Early Music Network International Young Artists’ Competition in York, England, who awarded the young ensemble first prize in 2003. Their success was re-confirmed a year later, when they won the first prize of the jury as well as the coveted audience award at the  2004 Wassenaer Concours.
The BBC (UK), ORF (Austria), DRS (Switzerland) and diverse German radio stations regularly feature savadi's live concert recordings and CD excerpts in their programmes.

Ulrike Hofbauer was born in Bavaria and studied singing and voice teaching at the Universities of Wurzburg and Salzburg, and at the Schola Cantorum Basiliensis in Basle. The teachers who influenced her most profoundly were Sabine Schutz, Evelyn Tubb and Anthony Rooley.

Ulrike now lives in Basle and has performed as a soloist with Singer Pur, Collegium Vocale Gent, L’Arpeggiata, La Chapelle Rhénane, L’Orfeo Barockorchester and Cantus Cölln amongst others and been directed Andrew Parrott, by Philippe Herreweghe, Christina Pluhar, Andrea Marcon, Gustav Leonhardt, Manfred Cordes, Hans-Christoph Rademann and Jörg-Andreas Bötticher.

Her versatility as a singer is documented in a number of CDs and DVDs.

Ulrike can also live out her love of acting on the opera stage and has performed at the theatres of Basle and Bern and at the Boston Early Music Festival. Currently she is devoting much of her energy to her own baroque ensemble ‘savādi...’. She directs larger-scale projects with her newly founded ensemble &cetera (www.ensemble-etcetera.com).

Until recently she taught Baroque singing at the University 
Mozarteum Innsbruck.

She enjoys exploring new and unusual repertoires covering different epochs and styles, but she especially enjoys the early 17th century ‘recitar cantando’ style. Ulrike is particularly interested in heightening the emotional impact of the text and music with the use of gesture, musical rhetoric and ornamentation.
www.ulrikehofbauer.com
Born in Montbéliard, France, Marie Bournisien studied modern harp at the music school of Montbéliard and at the Paris Conservatory with Frédérique Cambreling. She finished in 1999 with the Prix de la ville de Paris.

Since 1999 she has devoted herself to the historic harp which she studied with Marion Fourquier at the Centre de Musique Médiévale de Paris and with Heidrun Rosenzweig at the Schola Cantorum Basiliensis. In Basel she worked with teachers such as Hopkinson Smith, Andrea Marcon and Jesper Christensen (basso continuo). In 2002 she began postgraduate studies at the Music Academy of The Hague with Christina Pluhar and obtained her diploma in 2005.

Marie has taken part in concerts and recordings with renowned ensembles such Le poème harmonique, Akademia, La cetra, Musica Nova, La chapelle Rhénane and Clematis. Theese ensembles have taken her all over Europe. As a continuo player she is much in demand and participated in several opera productions, amongst them Monteverdi’s Orfeo at the opera of Basel and Frankfurt as well as the Cavalli’s La Calisto at the opera of Basel.
She currently teaches baroque harp at the Music Academy of Zurich.
Kristīne Jaunalksne, born in Riga, Latvia, finished her studies at the Music Academy of Latvia with a Baccalauréat in choir-conducting. Under her direction the girls’ chamber choir Tonika received various awards in several international choir competitions.originally from Riga, studied choir conducting at the Music Academy of Latvia and spent many years directing the chamber choir  “Tonika” receiving an impressive array of awards from a number of international choir competitions. Kristine also studied singing at the Schola Cantorum Basiliensis with Andreas Scholl and Evelyn Tubb and at the Conservatoire de Musique in Neuchatel with Jeanne Roth. She still works regularly with Sabine Schütz. 

Kristine has a lot of experience performing throughout Europe as an oratorio soloist but her real passion lies in exploring more dramatic roles both in opera and semi staged concerts. Of special note were projects such as “Se m'amate io v'adoro” under the direction of Joachim Schlömer; “Rappresentatione di Anima et di Corpo" by Emilio di Cavalieri under Christina Pluhar, “Combattimento di Tancredi e Clorinda” by Claudio Monteverdi under the direction of the Berlin dancer and choreographer Mirella Weingarten and “Barockburlesque”- a successful connection of classical baroque music and classical jazz under the direction of Ann Allen.
Kristine also enjoys ensemble singing and has performed with several groups including Collegium Vocale, directed by Peter Phillips, Akademie für Alte Musik Berlin, directed by Attilio Cremonesi, L’Arpeggiata directed by Christina Pluhar and Sette Voci directed by Peter Kooij.
www.kristinejaunalksne.com
Repertoire
savadi’s newest programmes:
Zefiro Torna. Bonsai Operas in 17th Century Venice
A concert should seduce not only the ear but also the eye, which is why savadi has created a special evening together with director Ann Allen and painter Adrian Rovátkay. Tempting the audience into the colourful and emotion-laden world of the Baroque, this is an event for all the senses…. from lust to furious rage…. voilá… Opera “en miniature”

Works from 17th century Venice by Claudio Monteverdi, Giovanni Rovetta, Benedetto Ferrari, Barbara Strozzi and others.

Zefiro torna exists in two versions: semi-staged with additional live-painting and as a purely musical programme.
Jesu mi dulcissime
savadi’s newest sacred programme features Italian motets from 17th century, which could almost sacrilegiously be called “love letters to God”.

Drawing on amazingly sensuous texts using the vocabulary of “profane” love these motets describe the relationship of the believer to his God in a very human and touching way.

Works by Claudio Monteverdi, Sigismondo D’India, Barbara Strozzi, and many more.
more secular programmes:
Come when I call

London in the 16th and 17th centuries was a thriving centre of political power and trade. The metropolis attracted musicians, both native and foreign, who came to enjoy the patronage of court and nobility, and employment of the church and numerous theatres.

"Come when I call" therefore features first of all works by "the English Orpheus", Henry Purcell, and his contemporaries. As so many of the English composers spent their apprentice years in the sunny South, the second half of the concert is devoted to their Italian colleagues, who had their own way of treating the evergreen themes of longing and love.
Fuoco, vent’ è stelle
The birth of the 17th century saw the emergence of a literary style richer metaphor: the Baroque relish for striking contrasts virtually imposed on composers a "new style" of tone painting.
With hearts burning like fire, with winds to convey love's message to the beloved, or waters which separate the lovers, "Fuoco, vent' è stelle" presents a "new" musical style characterized by metaphor and "elemental" imagery.
Se m’amate, io v’adoro (szenisch)
"savādi turns theatrical": in a contemporary production by the renowned chorographer and producer Joachim Schlömer (www.joachimschloemer.com) the three members of savadi go in search of the nature of love and longing.

The concert includes works by Claudio Monteverdi, Sigismondo d'India and Barbara Strozzi.
more sacred programmes:
Fabellae sacrae 
Fairy tales, adventure novels, Hollywood movies – stories in their many guises are a part of the fabric of our cultural identity.They have a formative influence on our thinking and our values. In many societies stories are of a religious nature. Often the storyteller fulfills both ritual and religious duties, for instance in shamanistic societies and in Sufism.

Our "Fabellae sacrae" programme is made up of essentially narrative  works composed in Italy in the first half of the 17th century.
O quam pulchra es
The beginning of the 17th century saw a real ‘boom’ in Marian celebrations with a correspondingly sharp increase in the number of relevant texts set to music. Parallel to this we find a burgeoning appreciation of the sensual nature of the texts of the Song of Songs. Baroque poets saw no difficulty in fusing these trends and quite naturally presented Mary as a pattern of piety, self-sacrifice and morality, but equally as the ideal of the Beloved personified.

In "O quam pulchra es" savādi… combine reflective Marian motets and sensual settings from the Song of Songs from early 17th century Italy with specially commissioned works of three young 21st century composers.
Vanitas Vanitatum
"All is vanity and vexation of the spirit. In the afterlife alone can mankind find salvation". A large proportion of Baroque sacred lyrics are imbued with this fearless turning away from the present moment: the world is perceived as an unimportant and troublesome burden, the Baroque soul longs for paradise.

savādi…illustrates this way of thinking with early 17th century compositions from Italy and seeks to make the listener oblivious to earthly concerns.
O dies laetitiae 
The birth of Jesus and veneration of his mother Mary are the themes of this attractive and yet demanding music for Advent.

Works by Italian and German masters such as Claudio Monteverdi and Heinrich Schütz alternate with those of unjustly neglected composers such as Antonio Cifra and Johann Kaspar Kerll.
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